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Educational Prospectus

Eastern Blok is a quartet of musicians who has created a very special ensemble.  It uses Balkan folk music as inspiration for a sound that combines classical guitar with American jazz saxophone.

As the group has traveled and matured, it has found teaching to be an important aspect of its mission. Multimedia performances, lectures and master classes on the instrumentation, history and geopolitics of South and Eastern Europe as well as an emphasis on the group’s unique musical approach are presented.

Eastern Blok has taught at the following institutions:

· Princeton University

· Cornell University

· Carnegie Mellon University

· University of Michigan

· DePaul University

· Roosevelt university

· Northeastern Illinois University

· Lewis University

· University of Pittsburgh

· The Francis Parker School

· New Trier High School
· SUNY-Fredonia

· Ithaca High School

· Empire State College

· Schaumburg High School

· Grand Valley State University

Eastern Blok offers the following workshops:

The History and Development of Balkan Music

With this presentation, the group provides an overview of the Balkans for beginning to advanced students of all ages.  A discussion (often with musical examples) revolves around the following questions:  how did this amazing music develop?  Where was Yugoslavia?  Who are the great artists from countries such as Serbia, Romania, Macedonia and Bulgaria?  What are the defining characteristics of Balkan Music?  How does music from this region reflect the regional music of nearby Turkey, Austria, Russia, as well as the Muslim, Christian, and Jewish religions?  What has been the (continuing) contribution of the Roma people?

The Business of a Band

This class focuses on the inherent difficulties of the music business.  How do you determine your “brand?”  How does one “make rain?”  How do we market ourselves?  What about the role of the Internet? Can touring be financially feasible?

Incorporating world music into a jazz ensemble

Jazz musicians have always incorporated worldly elements, from Duke Ellington’s “Caravan” to contemporary music.  Why and how do composers use these inspirations?  What are some of the most popular influences? How might one incorporate traditional folk songs into one’s own improvisational vocabulary?

Master classes for jazz and classical ensembles

Eastern Blok listens to student ensembles and offers their perspective on students’ performances.

Individual master classes

Goran Ivanovic, Guitar

· Guitar techniques (scales, slurs, arpeggios)

· Solving technical problems with musical choices

· Sound and color development - utilizing a flexible right hand with scales and arpeggios

· Chamber music - working on simple grooves  

· Learning how to be a better listener

· Music from folk cultures - what to listen to in order to sound more authentic.  Rodrigo, Falla, Albeniz, Lauro, Brouwer, Piazzolla, etc.

· Performance, competition preparation – strategies for successful public performance

· Making it in the real world.  How to survive as a guitarist today.  Finding and creating work.

Doug Rosenberg, Saxophones and Woodwinds

Doug demonstrates some of his improvisational methods:  

· Creating modal sounds using odd groupings 

· Getting comfortable with odd time signatures, including various clave patterns

· Tone development 

· Daily practice routines 

· Transcription and its fundamental importance to music making 

· Developing musical intuition 

· Creating a personal and unique voice 

· Composition 

· Learning repertoire and styles

· Reed maintenance

· Doubling

Matt Ulery, Bass 

Acoustic and electric bass workshop for creative musicians and composers.

This workshop focuses on the role of the bassist in a jazz or creative music ensemble with an emphasis on shaping the music from a compositional point of view. The program emphasizes a "no fear" philosophy toward improvisation and the creative process.

 

Topics include:

· Exercises for developing technique

· Devices for honing skills in free or structured improvisation

· Modern jazz and global theory 

· Important historical information on the bass and its universal role in folk music from around the world
Michael Caskey, Drums and Percussion

Creative Improvisation for Drums and Percussion!

This workshop focuses on developing strategies for creative exploration and improvisation. Using a variety of techniques, the student will gain devices for letting their creativity flow.

Methods covered:

· Developing a "vocabulary"

· Utilizing limitations as a paradoxical solution for "improviser's block"

· "Call & response" methodology

· Unexpected devices as a catalyst for creativity


This workshop is not limited only to drummers/percussionists. Any student of music or the arts will find welcome additions to their creative toolbox!

Endorsements by Selmer, Rico, Evans and D’Addario may be able to assist with educational activities.
